
A note from the author:  

 

On page 136, when describing Nina Sun Eidsheim’s discussion of racism in operatic listening, I 

quote a phrase from an article by Eidsheim in which she describes this tendency as “acousmatic 

blackness,” or “the perceived presence of the black body in a voice that otherwise meets all the 

standards of a professional classical voice.” I failed to acknowledge that the term “acousmatic 

blackness,” as cited by Eidsheim, was originally coined by artist Mendi Obadike to refer to the 

perception of “blackness” in sound even in the absence of its source: Mendi Obadike, “Low 

Fidelity: Stereotyped Blackness in the Field of Sound” (Ph.D dissertation, Duke University, 

2005), 135-77. I apologize for this oversight, which regrettably bears out my own argument 

about racial erasure in the scene of listening.  

 

I share below a screen grab from a Facebook post by MendiandKeith Obadike dated October 28, 

2022, in which Keith Obadike elaborates on Mendi Obadike’s use of the term. The text reads: 

 

“Acousmatic sound is a sound for which the source is not visualized. In the late 1990s, Mendi 

Obadike coined the term “acousmatic blackness” to describe the reading of a sound as ‘black’ 

when the source of the sound is not visible. Think of hearing off-screen music in a film scene, or 

listening to a voice over a public address system. During this period we began speaking about the 

pleasures and pains of ‘acousmatic blackness’ as we watched films, listened to transcendent hip-

hop tracks, made sound art, and created artworks for the internet. Mendi explored this notion of 

reading race through sound when it is separated from the image in her dissertation Low Fidelity; 

Stereoyped Blackness in the Field of Sound (2005). This term, ‘acousmatic blackness’, has since 

been taken up by musicologists, cultural critics, film scholars, artists, and many others. The 

concept (of a sound with representational possibilities and an incorporeal source) has been an 

important area of investigation in our work from the beginning of our practice. – K.O.” 

 

 
For information about Mendi + Keith Obadike’s works see their website blacksoundart.com.  

 




























